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1. NAME OF PR RIY 


Historic Name: Astoria Column 
Other Name/Site Number: Astor Column 


et 
2. LOCATION 


Street & Number: Coxcomb Hill Not for publication: 
City/Town: Astoria Vicinity:N/A 
State:oR County: Clatsop Code: 007 Zip Code:97103 


Se 
2s CLASSIFICATION 


Ownership of Property Category of Property 
Private: Building(s):__ 
Public-local: x _ District: 
Public-State: Site: 
Public-Federal: Structure: x _ 
Object: 
Number of Resources within Property 
Contributing Noncontributing 
1 3 buildings 
sites 
1 structures 
5 objects 
il 9 Total 


Number of Contributing Resources Previously Listed in the National 
Register: 4 


Name of related multiple property listing: N/a 
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4. _ STATE/FEDERAL AGENCY CERTIFICATION 


As the designated authority under the National Historic Preservation Act of 
1986, as amended, I hereby certify that this nomination request 
for determination of eligibility meets the documentation standards for 
registering properties in the National Register of Historic Places and 
meets the procedural and professional requirements set forth in 36 CFR Part 
60. In my opinion, the property meets does not meet the National 


Register Criteria. 


Signature of Certifying Official Date 


State or Federal Agency and Bureau 


In my opinion, the property meets does not meet the National 
Register criteria. 


Signature of Commenting or Other Official Date 
State or Federal Agency and Bureau 


LATTA NSO T IT EELS PAE, 
5. NATIONAL PARK SERVICE CERTIFICATION 


I, hereby certify that this property is: 


Entered in the National Register 
Determined eligible for the 
National Register 

Determined not eligible for the 
National Register 

Removed from the National Register 
Other (explain): 


Signature of Keeper Date of Action 
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6. FUNCTION OR USE 


Historic: _ Recreation/Culture Sub: _Monument 


Current: Recreation/ Culture Sub: 


nee niimamiaanaes 
7. DESCRIPTION 


Architectural Classification: Materials: 
ate 19th/ Early 20th Century Foundation: _ Concrete 
Revival: Walls: Concrete 


_—__ Beaux Arts, 


Roof: : er 
Other Description: 


WPS Form 10-900 USDI/NPS NRHP Registration Form (Rev. 8-86) OMB Wo. 1024-0018 


PROPERTY NAME Astoria Column “Page 4 
United States Department of the Interior, National Park Service National Register of Historic Places Registration Form 
SR I EE I ET TET 


Describe Present and Historic Physical Appearance. 


The Astoria Column, built in 1926, stands in John Jacob Astor Park on the crest 
of Coxcomb Hill, elevation 595 feet, surrounded by an urban forest in the city of 
Astoria, Oregon. Patterned after the Trajan Column of Rome, Italy (113 A.D.), the 
125 foot high column is wrapped in a decorative, plaster frieze depicting the 
exploration and settlement of Astoria and the surrounding Lower Columbia 
River region. Artist Attilio Pusterla decorated the 525 foot long by approximately 7 
foot wide frieze in sgraffito, a traditional incised fresco technique. The 4,000 
square feet of artwork is truly monumental. 


Constructed of poured in place, reinforced concrete, the Doric column rests on a 
13’-6” high, 19’-6” square base. The frieze springs from a laurel wreath, or 
enriched torus, and terminates with an egg-and-dart enriched echinus. The 
shaft has entasis, and is 13’-6” at its base, narrowing to 11’-4” at the top. 

A. Guthrie and Company constructed the Astoria Column which, like the Trajan 
Column, is a columna cochlis, a monumental column with an interior spiral 
staircase and exterior viewing platform. Astoria’s column has a cast iron, spiral 
staircase which allows visitors to climb 164 steps to stand on a 110 foot high, 
overhanging deck with rail. 


The column is surmounted by a cupola with 16 wooden ribs supporting 15 
individual pieces of clear, curved glass. The copper flashed ribs are attached to 
cut, iron flanges, which are bolted through a wooden collar into the column’s 
drum. A 4’-6” tall, spun copper finial stands on top of the cupola. 


Architect, Electus D. Litchfield, designed two Italianate doors for the column. 
Both were wood panel doors, one for the column’s base the other for the viewing 
platform. As restored on the basis of photographs, the lower door is eight-paneled 
with brass studs and has both a central knob and side lever. Its dimensions are 
38” by 79”. The upper door is ten-paneled with a side lever and does not have brass 
studs or a central knob. Its dimensions are 28” by 79”. 


The Astoria Column’s landscape plan is very different from that of the Trajan 
Column.The partially wooded hilltop setting is unusual among those columns 
based on the Roman archetype. Trajan’s Column was designed to stand in a 
courtyard between two libraries in the Forum. In Paris, France, the Vendome 
Column stands in the Place Vendome and those at the Karlskirche stand in a city 
square in Vienna, Austria. Other columns certainly exist, but none are known to 
be outside of a courtyard or square. They are the focal points of urban spaces. 


Electus Litchfield successfully incorporated his Fine Arts background into a 
formal landscape plan. (Fig. 1.) First, the site was cleared of all snags and 
vegetation. Then the crest of the hill was cut into an organic, almost oval-shaped, 
area embraced by a narrow roadway. The column itself sits on two low, concrete 
steps or platforms. The upper platform extends 19” from the column, dropping 8” 
to the lower platform which extends another 42” before dropping 4” to the ground. 
The boundaries of a 40’-0 by 40’-0 courtyard are suggested by a low, rectangular, 
concrete border. A boxwood hedge currently follows that border, but it was not a 
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part of the original scheme. The grade drops 7” outside that border, forcing the 
viewer to step up into the “courtyard,” tactilely reinforcing the separation of the 
column from a more natural landscape. Three concrete walks radiate 
perpendicularly from the column on its north, west and south axis. Parking is 
provided to the west, though far enough away from the column as not to interfere 
with viewing it as a solitary object. 


Other memorials were later placed on Coxcomb Hill. In 1961, a 25’-0 replica of 
Chief Comcomly’s burial canoe was placed just below the parking lot. The canoe, 
raised 8’-0 in the air, was made of concrete and decorated in plaster by Gene 
“Geno” Ettro. Gene Ettro was the son of Charles Ettro, who assisted Pusterla 
during the 1936 restoration of the Column. Three small memorials are near the 
edge of the central mound. A 2’-6” tall, concrete upright stands beside the main 
walk leading to the column. Its brass plaque notes that in February of 1949, 
Coxcomb Hill was the site of the first community television antenna installation 
in the United States. The transmission marks “the beginning of cable TV.” To the 
left of the walk’s steps, mounted flush with the slope, is a granite plaque in 
memory of John Friend Chitwood, the “father of Coxcomb Hill.” He advocated a 
monument on the hill to honor Lewis and Clark and blazed a wagon road to the 
summit in 1915. To the right of the steps is another granite plaque mounted flush 
with the slope. The plaque is actually the lid of a time capsule buried on December 
22, 1994, to commemorate the sesquicentennial of Clatsop County. The capsule 
will be opened June 20, 2044. 


Coxcomb Hill has three buildings within the boundaries of John Jacob Astor 
Park. All buildings are placed on the edge of the hillside, away from the column. 
A single-story, tourist information booth stands on the NW corner of the hill. A 
single-story caretaker’s house and garage with public restrooms below is located 
on the SE corner of the hill. In addition, a microwave tower stands to the east of 
the column within the edge of the woods. 


PRESERVATION OF THE COLUMN ARTWORK 


Column muralist, Attilio Pusterla, chose an unusual, and ultimately fragile, 
medium to decorate the column. Sgraffito, developed in the Italian Renaissance 
during the 15th and 16th Centuries, was unknown for monumental works of art 
in the Northwest. But, Pusterla had apparently used it with some frequency in 
New York. Sgraffito is a wet-on-wet process whereby a dark layer of plaster is laid 
down first, then a lighter colored plaster is brushed on top. While both layers of 
plaster are still wet, the figure’s outline is incised with a trowel through the top 
layer. The lower layer of plaster is both exposed and slightly incised. Shadows 
and depth of field are also created by “scratching” away the upper layer of 
plaster. Pusterla chose a dark reddish brown plaster that had the consistency of 
coffee grounds for his first layer. Upper layers tended toward creams and golden 
tones, though an occasional Venetian red is found where Pusterla attempted to 
restore the images in 1936. 


While the initial artwork was vibrant, the images soon began to lose their 
definition through the erosion of the top layer of plaster. Pusterla used a lime- 
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based plaster on the monument which is completely exposed to marine weather. 
Astoria is washed by nearly seven feet of annual rainfall. Winds of 80 mphs. are 
not uncommon, particularly on Coxcomb Hill.The images had little chance of 
survival with heavy rain breaking down the lime-based plaster, high winds sand 
blasting the surface, and moist plaster creating a veritable paradise for lichen 
and algae. 


On July 15, 1936, Pusterla returned to Astoria to rework and restore his 1926 
decoration. Before he began work, however, he washed the surface with a 
hydrochloric acid to rid the column frieze of discoloration. The 74 year old 
Pusterla was assisted by Daniel Billoresi from New York as well as local 
tradesman Charles Ettro. (Fig. 2.) The restoration was less satisfying than the 
original work. Many hands mixing plaster created inconsistency in thickness, 
hardness and durability of the plaster.1 The work was also less precise, covering 
over original details, eliminating some of the painterly shadows and depth of field 
and generally simplifying the original work. In addition, his new plaster was 
frequently a different color than his original work, leaning more toward orange 
tones rather than cream or gold. He used bitumen to emphasize the dark lines 
and shadows in the lower three turns of the frieze. 


Before leaving on September 25, Pusterla coated the frieze in dehydratine. 
Litchfield advised the City to reapply this transparent chemical every five years to 
protect the column artwork from wind and rain. In 1948 and 1958, tung oil was 
applied as a water repellent. The tung oil had several negative effects. First, it 
accentuated the differences between the 1926 and 1936 artwork. Second, as years 
passed, it darkened the colors. Third, it trapped both dirt and lichen. While the 
tung oil did slow deterioration of the images, it was no match for the harsh 
environment. Once again, the colors and images became less visible. 


In 1968, the erosion of plaster was accentuated by attempts to revive the wreath, 
egg and dart, and medallions. Painted in a bright, white latex paint, these 
decorative pieces visually leapt off the surface of the column. No attempt was 
made to adhere to sgraffito lines or add shadowing. Portraiture in the medallions 
was lost. The refurbishment of the Meriwether Lewis medallion was not 
successful. City workers added lamb chop sideburns to his face, 


An epoxy grout was injected into the four vertical cracks--each on the compass 
point of the column--during the 1968 restoration campaign. The injected epoxy 
only created additional cracks as the surface expanded and contracted in the 
heat. In 1976, 80 steel rings, connected with vertical steel rods, were installed 
inside the Column and covered with shot-crete to strengthen its structural 
integrity. 


In 1989, Myrna Saxe Conservators Art and Architecture cleaned the surface of 
the Column, removing dirt, biological growth and as much tung oil as possible. 
(Figs. 8, 4.) Some loss of algae loosened base coat and 1926 and 1936 plaster 
occurred at that time. 


In 1995, a grassroots effort to restore the Astoria Column was realized. The 
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Friends of Astoria Column hired Dr. Frank Preusser, of Frank Preusser & 
Associates, Inc., to direct a complete restoration of the monument. Restoration 
included the use of silicate-based Keim paint which closely resembles the 
reflective qualities and color of plaster. A team of up to 14 artists used old 
photographs and original sgraffito lines as their guide to restore the artwork, 80% 
of which was missing. (Fig. 5) Paint colors were hand mixed to match Pusterla’s 
work. Artists inpainted existing figures, respecting both 1926 and 1936 images, 
striking a careful balance between interpreting the column as art and a 
document of change. Artists began work June 15, 1995, and finished restoration 
November 1, 1995. (Fig. 6.) While the Keim paint does bond with the plaster and 
have some water repellency, a siloxane based water repellent was brushed onto 
the artwork for additional protection. It is recommended that the water repellent 
be reapplied every 8 to 15 years after an evaluation of its remaining effectiveness. 
A monitoring and maintenance plan will be part of the project. 


In addition to the artwork, the cupola was restored. Original wooden ribs were in 
critical condition. Yellow Alaskan cedar was used to replicate the the ribs which 
are now protected with new copper flashing. The original curved glass was 
reused; only four of the fourteen panes needed replacement. The cupola originally 
had a copper finial, which was removed many years ago. William J. Hawkins 
III, FAIA, designed a new finial based on Litchfield’s drawings and historic 
photographs. The finial was produced and mounted on top of the cupola. Upper 
and lower doors to the column were also restored. Flush, aluminum doors were 
replaced with paneled, Italianate doors made of yellow Alaskan cedar and 
designed by Hawkins. The platform railing was replaced for structural reasons. 
The railing had already been replaced once, as early as 1936. It is unknown how 
many other times it was replaced. The new stainless-steel rail was based on the 
original railing design, slightly updated for modern building codes. It has 3/4” 
square spindles spaced 3 3/4” on center. There are two top rails, one placed at the 
historic height of 49”, the other at 55” to meet safety code. 


Future restoration and preservation plans include removal of the rough gunite 
about the column base. In 1936, the concrete base was scarified and a new 
roughened concrete applied. The gunite may have been added later. It is hoped to 
return the base to its original smooth finish. An expansion of the column’s 
foundation is planned and the installation of below grade seismic reinforcement 
is being studied. The column’s current foundation extends only 3’-0 from the base 
and 6’-0 below grade. The original landscape plan is also being studied. A new 
plan, which reflects the original intent, is now being developed. 


The Friends of Astoria Column were awarded the Award of Merit in March 1996, 
by the Clatsop County Historical Society and the Dr. Harvey Award for Excellence 
in Preservation in May 1996, by the City of Astoria’s Historic Landmarks 
Commission. 


COLUMN PANELS DESCRIBED 


Unlike its Trajanic predecessors, the Astoria Column does not detail stories of 
war. Certainly the modern viewer might argue that the arrival of Europeans on 
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the north coast was the equivalent of war, considering the impact upon aboriginal 
people and their culture. But this was not the intent of the monument. Ralph 
Budd, president of the Great Northern Railroad, was proudly insistent that this 
was a monument honoring explorers and times of peace rather than war. The 
Astoria Column also is notable for its attempt to portray an accurate document of 
Lower Columbia River history. At a time when the past was being highly 
romanticized, the sponsor and his artist paid particular attention to the regional 
setting. When inaccuracies occurred, they were minor. Pusterla occasionally 
mixed Chinook tribal details with those of the Tlingit tribe. The Chinook Indians 
inhabited the northwest coast of Oregon and Washington. The Clatsop, 
Kathlamet and Wahkiakum tribes were all a part of this group. The Tlingits, on 
the other hand, were native to southern Alaska. At no time does Pusterla’s 
misinterpretation of tribal detail detract from the story or the brilliance of his 
work. 


The following is a description of the frieze, panel by panel, with the 

accompanying lettering-band text. Areas are noted where Pusterla’s European 
background is evident, where he may have romanticized some of the figures or 
where tribal detailing is interpreted. The notations are meant to offer a glimpse of 
Pusterla’s personality and his attempt to illustrate history with the best resources 
available. 


BEFORE THE WHITE MAN CAME. 


Pusterla’s slightly fanciful forest is deep and dark with thick underbrush, 
gigantic trees and scary creatures. It is a place where black bear look like dogs 
and beavers are a cross between a koala bear and a large rat. 


While Pusterla employed medallions and other devices to separate his panels, the 
first two panels rely on captions in the lettering band to divide the scenes. 


ROBERT GRAY IN THE SHIP COLUMBIA IN THE GREAT RIVER OF THE 
WEST MAY 11, 1792. 


The panel brightens as Captain Gray’s ship enters the mouth of the river. Canoes 
filled with Chinook Indians surround the vessel in excitement. A group of five 
Indian men are seen in the foreground on shore. Two men curiously gaze at the 
ship while the others run hastily back into the woods. 


A nameplate is found at the base of the panel, on the NE elevation which lists 
“Electus D. Litchfield, ‘Architec’ and Attillio Pusterla, Artist.” 


GRAY FINDS AN INDIAN VILLAGE ON THE BANK OF THE RIVER. 


Captain Gray stands on shore with one of his men while a second man carries a 
bag from the water’s edge that is filled with goods used in bartering. Two 

Indians, a man and a woman, approach Gray and set woven baskets before him. 
Indians are seen carrying goods from their village while others admire their new 
acquisitions. Pusterla created a poignant image of a Chinook woman holding a 


NPS Form 10-900 USDI/NPS KRHP Registration Form (Rev. 8-84) OMB Wo. 1024-0018 


PROPERTY NAME Astoria Column Baye 8 
United States Department of the Interior, National Park Service National Register of Historic Places Registration Form 
(SS SS SSR ET 


hand mirror, perhaps seeing her reflection for the first time. 


Like the sculptors of the Trajan column, Pusterla idealized the human form. At 
no time did he illustrate the Chinook’s trademark flattened head. The Chinook 
men in particular appear ready for athletic competition. (Fig. 7) Their form is in 
striking contrast to the squat people disparagingly described in the journals of 
Lewis and Clark who were, in fact, small people. The women were noted for 
their sturdy legs with swollen ankles wrapped in beads. 


Pusterla also paralleled the Trajan sculptors in paying great attention to the 
accuracy of architectural detail. His backdrop village has very realistic long 
houses--though, the symbols painted near the doorways are more Tlingit in 
origin.2 Pusterla’s original sketch of this panel contained horses, but he removed 
them after consultation with Judge Charles H. Carey, a member of the Oregon 
Historical Society. No horses existed in the Columbia River region at that time, 
particularly spotted ones. : 


A medallion of Captain Robert Gray separates the village from the next panel. 
LT. BROUGHTON NAMES MT. HOOD, OCT. 1792 


Mount Hood, Oregon’s highest peak, looms in the background while Lieutenant 
Broughton, pointing to the mountain, stands at the head of his canoe. A pair of 
elk watch from the forest. This scene is one of the few in which Pusterla 
manipulated both scale and perspective in order to give the subject matter more 
prominence. Certainly the sculptors of the Trajan Column had done it too. 
Neither they or Pusterla were going to let the comparative size of their subject in 
relation to its background get in the way of telling a good story. In this case, 
Broughton and his men appear three times larger than the surrounding 
riverscape. 


Pusterla employs a craggy tree to divide Broughton’s expedition with that of 
Lewis and Clark. 


THE LEWIS AND CLARK EXPEDITION CROSSING THE MOUNTAINS. 


Sacajawea leads the expedition by horseback down a rocky hillside, with a 
sweeping river vista behind her. Her son, Pompey, peers from a buckskin sling 
on her back. A panel, stunning in its beauty, has only a minor historical flaw in 
Sacajawea’s dress. The garment that she is wearing is not her native Shoshone. 
Much of the river vista was lost in Pusterla’s 1936 renovation; however it was 
restored in 1995. 


A medallion of Thomas Jefferson, Meriwether Lewis and William Clark 
separates the pack train from the next panel. 


INDIANS GREET THE EXPLORERS 


A Chinook family stands on shore watching the arrival of the explorers. Chief 
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Coboway stands protectively--almost regally--in front of his kin. In the water, two 
Indians pull a canoe from the river’s edge. Lewis or Clark stands at the bow 
raising a hand toward the Indians while four explorers remain seated behind. A 
second boat with more explorers is seen approaching in the background. 


The family grouping is portrayed with great affection, and is a notable example of 
“the noble savage” as portrayed on the column. Coboway is punctuated with a 
tall, decorative hat, a little too tall and a bit too stylized for precise historical 
accuracy. (Fig. 8.) 


Pusterla did not use any motifs or objects to divide this panel from the next. He 
relied purely on the implied motion of the canoes, which are moving in opposite 
directions, to indicate a change in scenes. 


LEWIS AND CLARK REACH THE PACIFIC 


A single canoe is depicted in the ocean surf. An explorer stands at the bow 
shading his eyes. Two Indians seated in the stern dig their paddles into the 
water. 


A Shore Pine tree separates the canoe from the next panel. 
THEY OBTAIN SALT BY BOILING SEA WATER 


Men of the expedition gather sea water and fire wood while two large cauldrons 
sit boiling on beach rock cairns. This is an example of Pusterla in complete 
control of his medium: beautifully rendered faces, glowing cairns that actually 
appear to produce heat and cresting waves that add realism and depth to the 
distant horizon. Tillamook Head, a local landmark, is easily recognized in the 
background. However, for aesthetic reasons, Pusterla reversed the image and 
pointed it in the opposite direction. 


A thick forest growing at the base of Tillamook Head is used to separate this panel 
from the next. 


FORT CLATSOP ESTABLISHED DECEMBER 1805. 


Men work in the woods felling timber used in the construction of Fort Clatsop. 
The fort is depicted half-built, with roof trusses exposed on one building. A pair of 
carpenters are seen in front using a bow saw as a Chinook woman stands near 
the fort cradling a baby in her arms. To the side, two Chinook men and one 
explorer return from a hunt carrying two deer into camp. A third deer lies dead 
on the ground as an explorer prepares to skin it. A partial stockade is found in 
the center foreground. Pusterla had originally planned a decorative sign board 
proclaiming “Fort Clatsop” to appear hanging from that stockade. But historical 
accuracy prevailed, and he changed the sign to a cartouche. 3 Pusterla’s 
depiction of the fort is the lone exception of architectural inaccuracy on the 
Column. The roof of Fort Clatsop was actually a shed roof, not a gable roof. 
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A finished stockade, filling the height of the panel begins the next scene. 
FORT CLATSOP IS COMPLETED 


Chinook people, standing outside the fort’s gate, have come to barter with the 
explorers. One of the women holds out a basket for inspection. Behind, carpenters 
are putting the last touches on the fort, including the hanging of a sign. The 
native women are appropriately dressed in cedar bark skirts while the man is 
attired in a loin cloth-- something Pusterla added for a western sense of modesty. 
Chinook men traditionally wore cedar skirts or nothing at all. The basket of goods 
being presented to the explorers is also technically inaccurate. The Chinooks 
would have carried baskets with tumplines rather than baskets with handles. A 
tribal chieftain or medicine man dances and beats a drum at the far end of the 
panel. His bird-like costume is remarkable and likely has roots in the Tlingit 
tribe. 2 


Pusterla did not use any object to divide this panel from the next. Rather, he used 
the curve of the column shaft and composition of human figures to set the scenes 
apart. 


INDIAN FISHING AND BOAT BUILDING INDUSTRY 


Native people are viewed in an idyllic lifestyle, engaged in boat construction and 
fish processing. The pace of the scene is far less harried than those of the 
construction of Fort Clatsop or the building of Astoria. Three Indians are depicted 
in the last stage of carving a canoe. Pusterla originally sketched a canoe planked 
and ribbed, but later discovered that Chinook Indians built dugout canoes. While 
he did correct his sketch, the canoe’s bow and stern are more like that of a Tlingit 
than a Chinook-style canoe. 


To the side, a Chinook man has just speared a fish. A mound of fish lies at his 
feet. A woman sits nearby with a wooden club in one hand and a fish in the other. 
The large bellied woman--who bears an uncanny resemblance to Pusterla’s wife 
Henrietta--beats the fish into a paste. Two other women dutifully prepare their 
cedar bark baskets for the day’s catch. This fish processing technique was a 
specialty of the Upper Chinookans, who lived near The Dalles, Oregon. Sun-dried 
salmon was pounded and packed tightly into baskets lined with fish skin. When 
preserved in this manner, the fish would keep for up to two years.4 


A medallion representing a Pacific Fur Company Certificate divides the panel. In 
1926, the certificate appeared to have writing on it. That writing was lost in 1936. 
In 1995, the names of all the artists on the restoration crew were lightly painted 
on the certificate. Neither the names or the lettering are visible from the ground. 


ASTOR OVERLAND PARTY LEAVING ST. LOUIS. 
Three boats filled with men and gear leave the St. Louis harbor. St. Louis is seen 


in the background as a scattering of houses near a forest’s edge. Three men in 
the foreground are pulling one of the boats by a rope. One of the men disappears 
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behind the Pacific Fur Company medallion. Curiously, the style of houses 
depicted in St. Louis changed during the 1936 restoration. In fact, Pusterla gave 
one of the houses a sizable addition. 


A medallion of John Jacob Astor separates St. Louis from New York City. 
TONQUIN SAILS FROM NEW-YORK SEPTEMBER 8 1810 


The Tonquin leaves New York City with much fanfare and emotion. A cluster of 
New Yorkers stand on the wharf, dressed in their finest, waving farewell to the 
ship and crew. The grouping is reminiscent, in tone and composition, of Chief 
Coboway and his family watching the arrival of the Lewis and Clark expedition. 
One man in the crowd is given prominence, standing slightly above the others, 
holding his top hat with an out stretched arm. The gesture is returned by a lone 
man standing in a row boat facing the crowd. Manhattan Island is seen in the 
background as a small town with a fortification guarding the mouth of the 
harbor. Like St. Louis in the earlier panel, New York City underwent slight 
alteration in the 1936 restoration. Pusterla kept the basic style of buildings, but 
added to the cityscape, as if the population had grown in the ensuing ten years. 


This panel marks a change in the narration of the story. The story is no longer 
linear; two stories will be told simultaneously. One story is that of the overland 
party and the other of the those who traveled to Astoria by ship. 


A man (Fig. 9.) stands near a stack of crates and barrels on the wharf which 
frames the panel. 


TONQUIN ARRIVES AT MOUTH OF COLUMBIA SPRING OF 1811 


This is a panel filled with activity as the Tonquin, surrounded by small boats, is 
unloaded on the backs of crew members and native people. A clerk stands in the 
foreground recording the cargo as it comes off the ship. Logs are stacked nearby 
ready to be used for the construction of the trading post called Astoria. Three men 
pick up the logs and begin to carry them toward the stockade. Another man is 
seen in the background felling more trees. 


A medallion proclaiming “Fort Astoria Built 1811” concludes the panel. 
OVERLANDERS CROSS THE DIVIDE LED BY WILSON PRICE HUNT 


This is perhaps the largest panel on the column. Pusterla creates tension and 
emotion to draw the viewer in. The long suffering party, led by Wilson Price 
Hunt, is viewed freezing on an icy slope, trudging through endless mountain 
snow fields and finally discovering refuge in an Indian encampment. Pusterla 
again reveals a careful sense of visual perspective; he leaves the viewer no doubt 
that glacier peaks are rising from the top of a wide snow field. Hunt’s men 
express both absolute despair and joy through heroic gesture. 


The panel gives nice attention to historical detail as well. Hunt’s party included 
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an interpreter named Pierre Dorian, who was accompanied by his Iowa Indian 
wife Marie and two children. Marie gave birth to her third child near what is now 
North Powder, Oregon, making her the first immigrant to give birth in Oregon. 
Marie is depicted on horse back with her children, including the new born baby. 
The baby is a remarkable detail in that it is only three inches in length, yet it is 
found nearly 80 feet up the column shaft--indiscernible without binoculars. 


A Tlingit-style totem begins the next panel. 
DESTRUCTION OF THE TONQUIN, SUMMER OF 1811. 


The joy of Hunt’s party discovering an Indian encampment is juxtaposed with 
the death of marauding Nootka Indians, killed near Vancouver Island during 
the detonation of the ship Tonquin. Native women react in shock as broken ship 
masts are enveloped in a dark cloud. The women’s figures frame the explosion in 
a way that readily suggests the influence of Italian Mannerism. Women sitting 
among reeds drop their heads in grief. One, in a three-quarter view, supports 
herself, head in hands, on a cedar bark basket. Another woman, standing near 
her facing away from the viewer, raises her hands in horror. On the opposite side 
of the panel, a woman recoils on the shoreline shading her eyes from the blast. 


Pusterla maintains a keen sense of detail and motion. The Tonquin is replete 
with torn rigging, twisted masts and billowing sails that reach skyward. He 
leaves no doubt that the ship is demolished. 


A second totem ends the panel. 


It should be noted that the lettering band precedes the story here. The phrase 
“FIRST OVERLAND ASTORIANS ARRIVE,” begins well under this panel depicting the 
destruction of the Tonquin. 


FIRST OVERLAND ASTORIANS ARRIVE. 


A celebration erupts for the arrival of the Wilson Price Hunt’s overland party. 
One man stands at the entry of the stockade firing two guns in the air; others 
rush to embrace their long lost compatriots. 


There is no separation of this panel from the next. The two panels essentially 
blend together. Only the lettering band gives any indication that they are two 
different scenes. 


ARRIVAL OF THE LOST OVERLANDERS. 
A man salutes the arrival of the lost overlanders by firing a rifle upward while 
an American flag flutters in the background. Men are depicted stepping on shore 


from their canoe. One man is so feeble he has to be carried by others. 


The next panel begins with a certificate unfurling the entire height of the panel, 
revealing the sale of Astor’s Pacific Fur Trading Company to the British owned 
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Northwest (Fur) Company. The certificate overlaps the lettering band, increasing 
the trompe V’oeil. 


TRANSFER OF ASTORIA TO THE NORTHWEST COMPANY, OCT. 1813. 


A British sailor in the immediate foreground raises the Union Jack. The worn 
American flag hangs limp at the flag pole’s base, partially draping the lettering 
band. British soldiers stand at attention in front of the stockades of the newly 
named Fort George while officers are seen in the foreground dividing their 
attention between the ceremony before them and the Indians behind them. The 
Chinook men watch their new bartering partners with caution and fascination. 
A lone trapper, perhaps from Astor’s party, leans against the fort’s gate 
watching the proceedings with a forlorn look. (Fig. 10.) 


The next panel is framed by an upright cannon on each side filling the height of 
the panel. Cannon balls are depicted at the base of both cannons. A lifesaving 
ring with the name “Ontario” floats in front of each cannon. An anchor is 
propped up against the first cannon while an American flag waves behind the 
second. The panel depicts the American sloop of war Ontario anchored in the 
Columbia River near Fort George. Tongue Point, a peninsula at the eastern end 
of Astoria, is readily identified in the background. This panel shares inscriptions 
with the next panel. 


U. S. SHIP ONTARIO FLYING AMERICAN FLAG. 1818. 


This is a formal scene, similar to an earlier panel where Astoria became British 
territory. American sailors stand at attention while Captain Biddle and Captain 
Hickey exchange documents returning sovereignty of Astoria to the United 
States. This scene is notable for its strict attention to military regalia. 


The panel ends abruptly. A three inch vertical band, perhaps representing a tree 
divides the two scenes. 


COMING OF THE PIONEERS- 1837-1848 


A wagon train of men, women and children is seen marching across the dusty 
plains. The covered wagons are followed by men on horseback herding cattle. 
Near the horizon, only one-and-a-half inches in actual height, follow more ox and 
horse drawn wagons. There is a real sense of forward movement here which 
collides head-on with a medallion of the Oregon State Seal. 


THE RAILWAY ARRIVES 1893 
A steam engine train barrels down the track, filling the entire panel. Steam and 


smoke billow from the engine as the train races toward the Oregon State Seal. 
The panel ends with the train cars wrapping the frieze into infinity. 


ASTORIA COLUMN 
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Pusterla returns to restore the Astoria Column, 1936. From left to right: 
Vena Ettro, Henrietta Pusterla, Attillio Pusterla, Charlie Ettro. Fig. 2. 
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Astoria Column before restoration, 1990. 
Elevations are as follows: North, Northwest, West, Southwest. 


Astoria Column before restoration, 1990. 
Elevations are as follows: Southwest, South, Southeast, East. 


Detail of Column images before restoration, 1995. Note original sgraffito lines. 


Artist, Tomas Melvin, restores Column images. Fig. 6. 


A Chinook man brings wares to trade with Captain Gray. 
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Chief Coboway greets the explorers. 
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8. STATEMENT OF SIGNIFICANCE 


Certifying official has considered the significance of this property in 
relation to other properties: Nationally: X Statewide: Locally: 


Applicable National 
Register Criteria: A_x B cr. op 


Criteria Considerations 
(Exceptions): A B c D E F G 


NHL Criteria: 1, 4 


NHL Theme(s): Art and Architecture Mural Painting, Social History-Commemorative Movement 
Areas of Significance: Period(s) of Significance Significant Dates 
—Art_and Architecture _ 1926 =. 19260 
Social History 1936 
1995 


Significant Person(s): Attillio Pusterla 


Ralph Budd 
Cultural Affiliation: N/A : 
Architect/Builder: lectus Litchfield 
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State Significance of Property, and Justify Criteria, Criteria 
Considerations, and Areas and Periods of Significance Noted Above. 


The Astoria Column in Astoria, Oregon, is representative of memorials erected 
during the early 20th Century as a part of a national wave of patriotism. 
Specifically, it is one of six monuments built along the line of the Great Northern 
Railroad to recognize those who lead the way for the settlement of the West. The 
design of the column, modeled after the Trajan Column in Rome, Italy, is the 
work of two creative hands. The architect, Electus Litchfield, designed buildings 
and monuments throughout the nation. The artist, Attillio Pusterla, was an ; 
accomplished artist of national and international note. Rendered in sgraffito, this 
commemorative work is unlike any in the United States. No other monumental 
column has a spiraling frieze illustrated in this medium. Its use of allegorical 
figures in this medium is also unique. The Astoria Column was listed on the 
National Register of Historic Places May 2, 1974 for its artistic merits. 


MEMORIALS PROPOSED FOR COXCOMB HILL 


Coxcomb Hill was considered for many years to be the ideal site for a variety of 
monuments. It was a spectacular if not sacred site among the local people. The 
origin of the name Coxcomb is unknown. It dates back at least to 1813, when the 
British laid claim to Astoria, then called Fort George. Rising nearly 600 feet, the 
sharply defined ridge was covered with fir trees whose serrated outline resembled 
a cock’s comb. The hill top was used by native people and settlers as an overlook. 


As the highest promontory in the city, it was the natural location to build an 
observatory tower. In March of 1898, a member of the Astoria Progressive 
Commercial Association dreamt of 


« .a handsome observatory tower on the top of Coxcomb Hill from 
which the great harbor of the Columbia, the city, the mountains in 
the distance, and surrounding plains dotted with farms and villages 
can be seen by visitors. By night the tower will bear a large electric 
light, furnished free by the public spirit of the lighting company, to 
enhance the beauty of the monument built by the enthusiastic 
citizens as part of the public park system, and which will rival the 
Eiffel Tower in Paris.”5 


After the turn-of-the-century, a movement was afoot in the old Oregon Country to 
commemorate missionaries and the Oregon Trail pioneers. There was a revived 
interest in the past, particularly when there were ties or roots to the present 
generation. A feeling of patriotism was paramount. Pioneers, missionaries and 
explorers were romanticized and raised to levels of the heroic because they 
embodied a true vision of national destiny. The memorials built at that time used 
images that “evoked themes of self-reliance, triumph over hardship and rewards 
of industry in a land of plentiful resources.” 6 ; 


In 1910, citizen John Chitwood encouraged Astorians to petition the Oregon 
Historical Society for a memorial on Coxcomb Hill to commemorate Lewis and 
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Clark. Chitwood envisioned a three-story structure of concrete and granite. Its 
sub-basement would house a vault for the remains of pioneers whose names are 
linked with the history of the west. He proposed the first floor to be used to file 
records of all the important events of the past, the second floor as a museum of 
antiquities and the third floor as an observatory. The building’s exterior would be 
emblazoned with the carved figures of Lewis and Clark, Captain Robert Gray, 
Chief Coboway, Sacajawea and Chief Comcomly: an everlasting tribute to the 
memory of those who carved the future for the present generation. From the top of 
the building would rise a tower of sufficient height from which a “light will shine 
as a guiding star for the mariner upon the Pacific...” 7 


It was not until 1914, however, that the City acquired the Coxcomb Hill site. The 
1911 Centennial Committee donated $6000 in surplus funds to the Astoria City 
Park Commission to make such a purchase. In the end, the City bought 30 acres 
to be developed as a city park. The summit was a natural place for the civic- 
minded to gather and inspire great change in the city below. It was a place for 
picnics, oratory and the singing of national hymns; a place of bugling and Boy 
Scout choirs. It was a place to let your presence be known. In October of 1925, a 
fiery cross, 35 feet high, burned on top of the hill preceding a meeting of the Ku 
Klux Klan, held at the Orange Hall downtown. 


In February of 1924, Mrs. R. E. Barrett, the city manager of neighboring 
Warrenton, announced that she had hired W. Clark Noble, an eastern sculptor, 
to produce drawings of a Lewis and Clark monument. She was quick to add that 
her memorial should not be confused with that which was being proposed to the 
south in Seaside, marking the end of the Lewis and Clark trail. Barrett’s proposal 
was in content remarkably like that which would eventually be erected. Bronze 
tablets in relief would depict Captain Robert:Gray, Lewis and Clark, John Jacob 
Astor, pioneers in covered wagons and possibly the destruction of Astoria by fire 
in 1922. The monument’s location had yet to be determined, but she proposed it 
ghee be situated on Coxcomb Hill or on a ridge in Warrenton overlooking the 
Pacific. 8 


In August of 1925, T. C. Elliot, board member of the Oregon Historical Society, 
and member of the Upper Missouri Historical Expedition, announced that 
Coxcomb Hill was a likely spot for a memorial to Captain Robert Gray. Mr. Elliot 
emphasized that a movement of national scope was underway to build a 
monument to Captain Gray. He was a part of a committee, sponsored by the 
Great Northern Railroad, which had already unveiled monuments 
commemorating early day trail blazers in Montana and North Dakota. Once - 
again, Coxcomb Hill was the place of choice, particularly if a proposed skyline 
entrance to Astoria was constructed. The skyline highway, presumably followed 
General “Fighting Joe” Hooker’s long since overgrown 1856 military road, was 
never built. 


Within two weeks of Mr. Elliot’s announcement, the Astoria Park Commission, 
sanctioned a plan by O. A. Kratz, the city manager. Mr. Kratz proposed to use a 
surplus of lumber to construct a 40 foot viewing tower and called upon civic clubs 
to provide the cost of construction. The tower was not constructed. 
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On December 11, 1925, Ralph Budd, president of the Great Northern Railroad, 
announced that the railroad and Vincent Astor of New York City would erect a 
gigantic monument on Coxcomb Hill. The no-strings-attached offer, provided for 

- the commemoration of Captain Robert Gray’s discovery of the Columbia River, 
Lewis and Clark’s exploration of the Pacific Northwest, and the founding of 
Astoria by John Jacob Astor. The Great Northern Railway, said Budd, wished to 
pay eternal tribute to the rich and heroic past of the great territory which abuts 
the Pacific Ocean. Noting that other monuments had and would be built along the 
railway, Budd said that Astoria was in matter of historical significance perhaps 
the outstanding single point in the system. In addition, the view from Coxcomb 
Hill ranked with the great panoramas of the world. 


The memorial, as designed by architect and sculptor Electus G. Litchfield of New 
York City, was promised to be fully artistic. His design was also truly 
monumental, far more so than Budd’s original proposal of a flag pole 
surmounted on bronze tablets. His grand scheme was due to the generous 
financial support of Vincent Astor, great-grandson of John Jacob Astor, fur 
trader and founder of Astoria. Litchfield’s proposal was a dignified monument, a 
stunning viewing tower with a beacon shining over the variegated landscape. He 
prepared sketches for a decorated shaft with spiraling images in bas-relief. Budd 
told the gathered crowd that sgraffito, an ancient Italian art form, would be used 
to tell the story. 


Litchfield’s overall design was inspired by the Trajan Column, a victory 
monument in Rome, Italy. The Trajan Column was an excellent model for a 20th 
century memorial. Its spiraling relief was an example of popular art geared 
toward the education of a large segment of the population who were not 
accustomed to getting information and enjoyment from reading books. The 
energetic, “direct-action” story told in the frieze had great appeal to the masses, 
particularly because it involved people like themselves.9 This was also with the 
hope of the Great Northern Railway. They wanted the masses to be educated and 
feel a real connection to their historical past. 


THE TRAJAN COLUMN AS AN ARCHETYPE 


The Column of Trajan was erected (113 A. D.) in the Forum of Rome just outside 
the temple of Trajanic deities. Trajan’s favorite architect and military engineer, 
Apollodorus of Damascus, has been credited for its design. The 128-foot high 
column records in low marble relief (Fig. 11.) the two successful campaigns by 
the emperor Trajan against the Dacians, which resulted in the extension of the 
Roman dominion across the Danube into what is now Hungary and Rumania. A 
625-foot band spirals the full height of the shaft, representing a continuous record 
of the campaigns in 150 separate episodes, with thousands of human figures. The 
column was once capped by a statue of Trajan, which was lost in the Middle Ages 
and replaced by one of St. Peter in the sixteenth century. The column sits on a 
square base which served as Trajan’s mausoleum. His ashes were placed there 
in a golden urn in A. D. 117. 10 


Trajan’s column was such an inspiring monument, that its form was emulated 
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several times. Fischer von Erlach, who studied in Rome with Lorenzo Bernini, 
completed the Karlskirche in Vienna, Austria in 1737. Von Erlach placed twin 
bell towers in the form of Trajanesque columns on either side of the church’s 
undulating facade. (Fig. 12.) 


Perhaps more famous is the column erected by Napoleon Bonaparte in 1810, at 
Place Vendome, Paris, France. In size and style of ornamentation, it was a 
studied copy of Trajan’s Column. (Fig. 13.) Differences between the two columns 
are found in the materials used in the spiral relief. Napoleon’s column was 
decorated in bronze cast from the guns and cannons captured from the defeated 
Prussian and Austrian armies. The relief panels tell the story of that 1805 
campaign. Another difference is that the column base was not used as a 
mausoleum. An inscription at the base does pay tribute, however, to the “glory of 
the Grande Armee by Napoleon the Great.” Napoleon capped the column with a 
controversial statue of himself as Roman emperor, crowned with a laurel wreath 
and holding a globe surmounted by the winged victory. 


THE MEN WHO MADE THE ASTORIA COLUMN POSSIBLE 
Vincent Astor 1892-1959 


The chief benefactor of the $27,000 project was Vincent Astor. It was perhaps his 
interest in railroads and art or his respect for John Jacob Astor that led him to 
accept Budd’s request of financial support. Budd said, 


“I knew of the reverence in which Mr. Vincent Astor held his great- 
grandfather, John Jacob Astor, and of the interest he had in the 
latter’s commercial activities in the West. It was, therefore, natural 
and easy for me to arouse the sympathetic cooperation of Vincent 
Astor for the project I had in mind.” 11 


Astor agreed to donate $20,000 but on three conditions: 1) that the residents of 
Astoria should approve the plan; 2) that the city should improve the grounds 
about the summit; 3) that they should agree to maintain the monument and its 
surroundings. 


Astor later left the bulk of his estate to the Vincent Astor foundation in order to 
“alleviate human suffering”. 11 


Ralph Budd 1879-1962 


In 1912, James J. Hill, owner and founder of the Great Northern Railroad, said 
that Budd was a brilliant young engineer with exceptional credentials including 
a period of service on the Panama Railroad. Near the end of Hill’s life he let it be 
known that he wanted Budd to become the chief operations officer and to continue 
his work of 38 years.12 In 1919, Ralph Budd became president of the railway, 
serving in such capacity until 1932. Eminently suited for the coordination and 


NPS Form 10-900 USDI/MPS KRHP Registration Form (Rev. 8-86) OMB Wo. 1024-0018 


PROPERTY NAME Astoria Column . ° Page 20 
United States Department of the Interior, National Park Service Kational Register of Historic Places Registration Form 
eee eee sees eee a sre ee ee ee a 


construction of the column, “Budd was both a man of warmth and inhuman 
attention to detail”. 11 


Electus D. Litchfield 1872-1952 


Born in New York to William B. Litchfield, a builder of railroad and real estate 
empires, Electus Litchfield moved in the highest social circles. He was a 
graduate of both the Brooklyn Polytechnic Institute and the Stevens Institute of © 
Technology. Although he had worked in association with a variety of architects, 
he opened his own office in 1926. His accomplishments included town planner for 
Yorkship Village, New York, a permanent industrial town; winner of 
competition for New York City slum clearance project and architect for Red Hook 
project; architect of the Denver Post Office and Courthouse, Denver, the St. Paul 
Public Library and the James J. Hill Reference Library, St. Paul; and proposer of 
plans for the National Armory in Washington, D.C.13 He had other monuments 
to his credit including the Victory Monument in Newark, New Jersey. 14 Ralph 
Budd commissioned him, through the Great Northern Railroad, to design at least 
three other memorials along the rail line. They were the John F. Stevens 
Monument in Summit, Montana, the Pioneer Monument in Wishram, 
Washington and the Pathfinder’s Monument in Bonners Ferry, Idaho. 


Attilio Pusterla 1862-1941 


Pusterla was born in Milan, Italy. He studied under Giovanni Seggantini whose 
“work developed from the divisionist style to one in which the brilliance of the 
impressionistic effects of light were fused with a firm outline.”3 Seggantini’s 
influence on Pusterla was significant. When Pusterla lead an impressionist 
movement in Milan, his artwork was notable for maintaining a firm outline 
around its subject matter. His best known work is the impressionist style 
painting “Alle Cucine Economiche di Porta Nuova,” “The Soup Kitchens of 
Milan.” This painting is currently in the possession of the Museum Modern Art 
in Milan, Italy.15 (Fig. 14.) 


Pusterla carried this personal style with him when he came to America in 1899, 
and later used it on the decorative elements of the Astoria Column. 3 It should be 
noted that he was a part of the so-called revolutionary school of sunlight painters, 
who broke away from indoor studios to do their work in the open. In 1927, 
Pusterla submitted sketches for murals in the dome and corridors of the New 
York County Court House. However, it was not until 1934 that the project was 
funded by the Works Progress Administration. Pusterla considered the three year 
task his masterpiece. He created 12 panels in the 200 foot high dome which 
depicted the development of law from Assyria through modern times. The 

murals were filled with an astonishing 300 human figures. 16 


When Pusterla returned to Astoria in 1986 to restore the column, he left a 
remembrance of his stay at the rural home of his fellow countryman and 
assistant, Charles Ettro. One day he did sgraffito work, filling the entire gable 
end, above the entrance of the garage. His mural was that of a country road with 
trees and fields in the background. In the foreground of the winding road was a 
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“modern” car, with four passengers inside. It is unknown if the Model A depicted 
belonged to the Ettros and whether the passengers were the Ettro family. The 
sgraffito work exists today, but the images have been painted over with a white 
latex paint. 


PUSTERLA CREATES THE ARTWORK 


Recounting the Lower Columbia River’s history through pictorial images was a 
massive undertaking, one which Pusterla, Litchfield and Budd took very 
seriously. The dissension occurred on how to accomplish it in at timely manner, 
i.e. in time for the dedication of the Column on July 22, 1926. Budd was a business 
man who orchestrated his employees as if they were on a precise, unfluctuating 
time table--not unlike a train. Pusterla, on the other hand, was an artist who 
would not compromise his creativity or the artistic quality of his work for what he 
may have considered an arbitrary or forced time schedule. It was up to Litchfield, 
who was both a businessman and artist, to act as an intermediary. Always 
concerned with individual people, Litchfield also displayed great concern over the 
smallest details and how they fit into the completion of a successful project. 


Pusterla gave Budd preliminary sketches of the artwork as early as December of 
1925. Those sketches were reviewed by many, some self-appointed, critics. A letter 
from an Agnes C. Lant on May 18 said, 


“Saw yr. ‘sculp’ and Mr. Litchfield yesterday. Like ‘tempermental’ 
chap. He’s a big artist and panels are magnificent. Only one minor 
point needs significant change. Chinook dugouts are one piece, not 
planked nor ribbed like keel boatand canoe...Mr. “Pulaska’ has done 
remarkable work.” 3 


The ultimate approval was left to Budd, however. 


On May 20, Litchfield reported to Budd that Pusterla and his assistants had 
started work making cartoons. Pusterla divided a one-inch to one-foot sketch into 
26 horizontal strips, (Fig. 15.) estimating that he could complete, or enlarge, four 
strips per week. The cartoons were full sized drawings, measuring 3’-5” wide. He 
thought he could save time by using photographic enlargements, but in the end 
did everything by hand. He later told Litchfield that he could not hire extra artists 
because it was not purely mechanical work, there were details and alterations 
that he wanted to attend to personally. Some of those alterations included 
historical detailing suggested by Judge Charles H. Carey of the Oregon Historical 
Society, who visited Pusterla on May 25, and questioned the depiction of horses 
roaming the Lower Columbia in 1792. Budd too, added his suggestions, even as 
late as July 22. Litchfield wrote to Budd, “I do not dare to push him too hard for 
fear of making the aesthetic result suffer.”s Nevertheless, Litchfield vowed to 
have Pusterla on a train by June 25, with the understanding that the remaining 
cartoons would be finished in Astoria. 


On June 1, Litchfield wrote A. J. Witchel, chief engineer of the Spokane, Portland 
and Seattle Railway, and overseer of the Astoria project, “I think he (Pusterla) is 
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an earnest and hard working artist, but he seems to be very tempermental and 
has already shown some misgivings about the movable scaffold.” 17 


Pusterla arrived June 21. Litchfield provided a work space for the artist and a 
nine-foot by forty-foot frame to fasten paper for doing cartoons. There was little 
time to work on developing more cartoons, however. Budd was very anxious that 
guests at the impending dedication would not be able to visualize the finished 
product unless a significant amount of the artwork was complete. 


A donut-shaped, wooden scaffold was built for the artist, which hung by rope 
from the 110 foot high viewing platform. Each day, Pusterla would raise or lower 
himself to work on the frieze. He worked inside a small canvas “tent” which 
protected him from inclement weather. Unfortunately, the plaster was not able to 
cure evenly. It was exposed to the elements as soon as Pusterla shifted to another 
figure. This meant that there were slight color shifts as well as differences in 
adhesion to the column. Color shifts also occurred when the frieze moved from 
one concrete pour to the next. (Figs. 16-19.) Depending on the curing time and 
weather during the initial pouring of the concrete, some colors became darker. 
Each day he hand mixed his own plaster, adjusting colors as he felt necessary. It 
is a testament to Pusterla’s skill as an artist that the finished column artwork 
was not an uneven patchwork of colors. 


Pusterla took his large cartoons with him on the scaffold. After laying down the 
dark base coat, he would place the cartoon over the wet plaster. He then blew 
colored powder into holes poked into the outline of the figure. Lifting the cartoon 
away from the plaster, he could see the outline in powder. Then, he would add the 
upper, lighter coat of plaster and finish the image by incising shadows and 
outlines. 18 Pusterla would frequently chisel.away images, from the previous 
day’s work, if he found them unsatisfactory upon viewing them from the ground. 


The dedication of the column drew near and Pusterla was far from completing 
the decoration. While the Columbia River Historical Expedition was witnessing 
an intertribal teepee race for squaws in Fort Union, Pusterla stubbornly rounded 
the third turn of the frieze. Upon the arrival of the Expedition in Astoria, all were 
suitably impressed. Budd noted that Pusterla had “his heart in his work.” 


Pusterla continued his work after the dedication, but was delayed in August by 
rain. The lay off allowed him time to complete his cartoons. By September 22, he 
was 65% of his way down the column, having just completed the panel of the 
Lewis and Clark expedition crossing the mountains. He was well aware that 
time was growing short. The winds and rain of October were just two or three 
weeks away. A. J. Witchel told Budd that Pusterla was working long days, taking 
just five or ten minutes for lunch. Pusterla believed he could complete the 
remaining decoration by the end of the following week. Then, he planned to raise 
the scaffold to the top of the shaft and rework the egg and dart as suggested by 
Litchfield. There were other spots he wanted to touch up as well. Pusterla 
calculated he could have everything finished by mid-October. In the end, 
Litchfield suggested an addendum to Pusterla’s work. He requested lettering at 
the base of the cupola which included the names Capt. Robert Gray, Meriwether 
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Lewis, William Clark and John Jacob Astor. Pusterla left Astoria on November 1, 
1926. 


THE COLUMBIA RIVER EXPEDITION 


A train ride from Chicago to Astoria was sponsored by the Great Northern 
Railway. Called the Columbia River Historical Expedition, a chartered train 
brought American and French notables westward on a pilgrimage tracing the old 
pioneer trail. Along the way they visited historic locations and commemorated 
monuments including the Astoria Column. The dignitaries included historians, 
scholars, authors, editors and publishers from throughout the nation. 


In addition, there was a special membership unit comprised of 38 students from 
high schools throughout the United States. They studied the territory to be 
traversed while focusing on contributions made to its development by French 
pioneers including Radisson, Marquette, Hennepin, Verendrye and others. 
Students were chosen through a series of oratorical contests conducted under the 
auspices of the Franco American Branch of the American Good Will Association. 
Five French students who won similar contests in their own country 
accompanied the Americans. Two Astorian youths were among the 43 winners. 
They were John Halderman and Delphia Greenberg. 


A collection of articles illustrating the past were assembled from various 
Northwest historical societies in an attempt to visualize the West of the days when 
explorer, fur trader and Indian roamed the mountains and plains. Artifacts 
were placed on exhibition in a special museum car and viewed by the public at 
selected rail stops. 


Ralph Budd must surely have had a hand in planning the Expedition, a trip as 
expansive in its scope as it was tightly organized in its time schedule. Members of 
the Columbia River Historical Expedition left Chicago’s Union Station at 6:00 
P.M. Thursday, July 15, 1926. The next morning they were guided by members of 
the Minnesota Historical Society throughout St. Paul and Minneapolis, 
Minnesota. Then back on the train for a daylight ride, they followed the route of 
the historic Red River ox carts to Grand Forks, North Dakota. There, at the 
University of North Dakota, they witnessed an ox cart parade and were served a 
banquet in their honor. On Saturday July 17, they were received by 12 Native 
American tribes in Fort Union on the border of North Dakota and Montana. The 
next day they traveled to Fort Benton, Montana, where they were welcomed by the 
Society of Montana Pioneers and Sons and Daughters of Montana Pioneers. 
Later, the Expedition toured Great Falls then traveled passed Meriwether where 
the Great Northern Railroad had placed a monument in 1925. 


Monday, July 19,1926, marked the first dedication of a monument by the 
Columbia River Historical Expedition. A monument in Bonners Ferry, Idaho, 
commemorated the first route of trade and travel across the state of Idaho. Later 
that day in Spokane, Washington, they engaged in proceedings to honor the 
missionaries and traders who began the development of the “Inland Empire.” On 
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Tuesday the second monument was dedicated. Pathfinders and pioneers were 
commemorated who, at Wishram, Washington, turned to follow the Columbia 
River. The proceedings included a speech by Chief George Mennenick, whose 
father was one of the signers of the Treaty at Walla Walla, and who was himself 
present at that historic day. After spending the afternoon and night in Portland, 
Oregon, the train arrived in Seaside at 5:30 A.M.Wednesday. A presentation was 
made that morning by Oregon’s governor Walter M. Pierce at Lewis and Clark’s 
salt cairn. Most of the day, however, was left for leisure. 


On July 22, 1926, at 10:00 A.M., members of the Columbia River Historical 
Expedition, as well as throngs of townsfolk gathered for the formal dedication of 
the Astoria Column. Governor Pierce again presided over the ceremonies. 
Selections were played by the Astoria Band and sung by the Astoria Chorus. An 
invocation was given by Rev. E. A. Gottberg. Major-General Hugh L. Scott 
expounded upon the Lewis and Clark expedition, while Dr. Samuel Eliot 
Morrison, a nationally known historian, gave a speech entitled “Two Centuries of 
Oregon.” Lawrence F. Abbott spoke on “New York and Astoria.” A response was 
given by Mrs. Richard Aldrich, a representative of the Astor Family. Judge F. W. 
Howay talked on“ Three Month’s Residence at the Columbia River, 1805-06.” 
Howard Elliot gave “Greetings from New York Chamber of Commerce.” The 
dedication was followed by a salmon luncheon on Coxcomb Hill given by the 
citizens of Astoria to the members of the expedition. At 2:30 P. M. the Expedition 
boarded the train and headed to Longview, Washington, for a meeting of the 
pioneers of Cowlitz County. 


Although the Expedition had departed, Astorians continued to celebrate.That 
night the commercial district was alive with a carnival and street dancing.A 
downtown street was roped off and said to be a “whirling mass of humanity.” 19 
The following day, Astorians dedicated another memorial--the Astoria Victory 
Monument--which recognizes the soldiers of Clatsop County who served in World 
War I. The monument features a bronze statue entitled “Over The Top At 
Catigny”; it was listed on the National Register of Historic Places November 15, 
1984, 


Later, the Expedition returned to Spokane for a meeting of the Spokane Indian 
Conference and dedication of the Spokane Plains Battlefield Monument. The 
monument and site were presented to the State of Washington on behalf of the 
Eastern Washington Historical Society. Before returning to Chicago, the 
Expedition spent two days relaxing in Glacier Park where they passed by the site 
of John F. Stevens’ statue, dedicated by the Upper Missouri Historical Expedition 
in 1925. En route to Chicago, they glided by the Captain Meriwether Lewis 
Monument in Meriwether, Montana, and the David Thompson Monument in 
Verendrye, North Dakota. Both monuments were a part of the Upper Missouri 
Historical Expedition. 
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MONUMENTS OF THE COLUMBIA RIVER HISTORICAL EXPEDITION, 1926 
Pathfinders Monument 


This monument of Kettle River sandstone commemorated the first route of travel 
and trade across what is now the state of Idaho. (Fig. 20.) It recognized such 
individuals as David Thompson, Finnan Mac Donald, James Mc Millan, William 
Kittson, Sir George Simpson, Red River emigrants, Peter Skene Ogden, Warre 
and Vavasour, and Father Desmet. A carved, decorative, art deco motif is used as 
a border on the monument. The surrounding images are divided by Native 
American symbolism on the left and American Pioneer symbolism on the right. 
The Native Americans are represented by a quill of arrows, headdress, beads and 
a profile of an Indian. The pioneers are represented by farming utensils, a Bible 
and rosary, trappers knives and a wagon wheel. The upper edge of the 
monument separately depicts Native Americans living on the land and pioneers 
emigrating in a covered wagon. An inscription on the back of the monument 
reads: 


“Down the Kootenai, thence to the Pend D’ Oreille and Spokane, the 
railroad follows the way taken by explorer, trader and missionary. A 
route which from time immemorial had been the highway of the 
Indian.” 


The monument was dedicated on July 19, 1926, in Bonners Ferry, Idaho. The 
Electus Litchfield designed monument remains in good condition today, though 
moved from its original location near the train station to the rear of the public 
library. 20 


Pioneer Monument 


The Pioneer Monument in Wishram, Washington was another Litchfield design. 
The tall, rectangular memorial was cut Columbia River basalt and stands 
approximately 12 feet high. (Fig. 21) It was dedicated July 20, 1926, in memory of 
the pathfinders and pioneers who turned at Wishram to follow the Columbia 
River. 


Wishram, overlooking Celilo Falls, was popularized by Washington Irving’s 
Astoria. It was once an important Native American village where tribes from the 
coast traded with those from the inland and mountains. Many trading 
expeditions into the Northwest stopped there to barter with Indians and portage 
canoes around the falls. The falls were covered by construction of Bonneville 
Dam. ; 


The monument remains today in good condition. 
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MONUMENTS OF THE UPPER MISSOURI HISTORICAL EXPEDITION, 1925 
David Thompson Monument 


. David Thompson was a geographer and astronomer who passed near Verendrye, 
North Dakota, in 1797 and 1798. He was on a scientific and trading expedition 
during which he made the first map of the area which is now North Dakota and 
achieved many noteworthy discoveries in the Northwest.21 The monument is a 
ten ton granite sphere, six feet in diameter. (Fig. 22.) It is deeply engraved with 
lines representing latitude and longitude. When it was carved, it was considered 
to be the largest granite sphere ever produced in a Minnesota quarry. 22 The 
monument was dedicated on July 17, 1925, in Verendrye and remains in good 
condition today. 


Captain Meriwether Lewis Monument 


This monument honors Captain Meriwether Lewis, who in 1806, as a member of 
the Lewis and Clark Expedition, pitched his camp on the east slope of the Rocky 
Mountains, not far south of the present day Canadian border. This granite obelisk 
commemorates the farthest point north reached by that party. (Fig. 23) The 
monument was dedicated on July 20, 1925, in Meriwether, Montana. It exists 
today, but is riddled with bullet holes. 23 


John Frank Stevens Monument 


John F. Stevens was an American engineer who, in 1889, made the last 
important exploration in that region. Stevens exactly located the best and lowest of 
the Rocky Mountain crossings, called the Marias Pass. The eight foot tall, bronze 
statue was dedicated in Summit, Montana, on July 21, 1925. (Fig. 24.) John F. 
Stevens was in attendance at the unveiling. Electus Litchfield designed the statue 
and Gaetano Cecere from New York City was it sculptor. The statue survives 
today and due to vandalism recently underwent restoration. 24 


Of the six monuments sponsored by the Great Northern Railroad and dedicated 
by the Upper Missouri Historical Expedition and the Columbia River Historical 
Expedition, none were more artistic or significant than the Astoria Column. The 
Astoria Column was the Great Northern Railroad’s culminating piece to 
immortalize the intrepid efforts of pioneers and explorers in the western United 
States. 
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Elevation and details of the Trajan Column in Rome, Italy. Fig. 11. 


Paired columns at the Karlskirche in Vienna, Austria. Fig. 12. 


i ai 


Ty Pee 


i e 


Vendome Column in Paris, France. 


Attillio Pusterla's painting "The Soup Kitchens of Milan." Fig. 14. 


A preliminary sketch of the Column decoration by Pusterla. 


Fig. 15. 


Astoria Column under construction, 1926. Fig. 16. Column frieze half completed, 1926. Fig. 17 


Column frieze almost two-thirds completed, 1926. 


Fig. 18. 


View of Pusterla's donut shaped scaffold, 1926. 
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Pathfinders Monument in Bonners Ferry, Idaho. Fig. 20. 


Pioneer Monument in Wishram, Washington. Fig. 21. 


David Thompson Monument in Verendrye, North Dakota. Fig. 22. 
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Captain Meriwether Lewis Monument in Meriwether, Montana. . Fig. 23. 


John Frank Stevens Monument Fig. 24. 
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10. GEOGRAPHICAL DATA 


Acreage of Property: 3.7 


UTM References: Zone Easting Northing Zone Easting Northing 
a 10 436990 5114320 _ > as 
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‘Astoria : Oregon-Washington 1 : 24000 
Verbal Boundary Description: 


Beginning at the N.E. corner of John Jacob Park, said corner being on the 

south line of Shively's Astoria, N 85°32'E, 215.39 feet from the point of intersection 
of the easterly line (extended southerly) of 21st Street with said south line of 
Shively's Astoria; thence S 85°32'W along said south line of Shively's Astoria a 
distance of 550 feet; thence S 0%14'E, 295.14 feet; thence N 85°32'E, 550 feet; 
thence N 0°14'W, 295.14 feet to the point of beginning. 


Boundary Justification: 


The boundary is based on a Maintenance and Administration Agreement 
between the City of Astoria and the State of Oregon. The agreement, dated 
November 3, 1975, was made with the understanding that the City would begin 
a historic preservation project: the restoration of the Astoria Column. Please 
note that the Astoria Column's National Register application included only two 
acres. Since the City embarked on its preservation project one year after the 
Column was nominated to the National Register, it seemed appropriate to expand 
the original boundaries to reflect that agreement. 
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The Astoria Column 
Astoria, Clatsop County 


Date of photograph: 1926 

Photographer: Unknown 

Location of negative: Clatsop County Historical Society 
1618 Exchange Street 
Astoria, Oregon 97103 


lof 12 Construction of Column, West elevation. 
2 of 12 Dedication of Column, July 22, 1926, West elevation. 


Date of photograph: 1926 

Photographer: Frank Woodfield 

Location of negative: Clatsop County Historical Society 
1618 Exchange Street 
Astoria, Oregon 97103 


3 of 12 Completed Column, West elevation. 


Date of photograph: May, 1995 
Photographer: Chris Bryant 
Location of negative: Jim Stoffer 
5107 Cedar Street 
Astoria, Oregon 97103 


4 of 12 Column before restoration, West elevation 


Date of photograph: February and March, 1996 
Photographer: Jim Stoffer 
Location of negative: Jim Stoffer 
5107 Cedar Street 
Astoria, Oregon 97103 


5 of 12 Restored Column, West elevation. 

6 of 12 Restored Column, South elevation. 

7 of 12 Restored Column, Southeast elevation. 

8 of 12 Restored Column, East elevation. 

9 of 12 Restored Column, North elevation. 
10 of 12 Restored Column, South elevation, detail of lower half. 
11 of 12 Restored Column, East elevation, detail of upper half. 
12 of 12 Restored Column, West elevation, detail of lower panels. 
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